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Pindar: Olympian 1
Chad Bochan
May 20051

This article will help you learn Pindar’s famous first Olympian song. It’s aimed at non-
experts like myself. It brings together all the info I had to dig up to be able to read the song,
and to imagine how it was sung. Thanks very much to William Annis for checking this article
and for helping me put this long document together, for fixing my mistakes, putting together
the schema on pages 2 and 3 from Puech, and even researching articles on how to read the
hardest sentence (lines 8 to 11): very much appreciated.

Background.

This song is about 3 people:

• Pelops, Zeus’ grandson and Agamemnon’s grandfather;

• Hieron, a Syracusan king; and

• Tantalos, Pelops’ father.

Pindar sings in a cycle about these 3 people:

• 2 paragraphs about Hieron: his glory as king, and his horse’s victory at the Olympics
in 476BC. Pindar wrote the song for Hieron to celebrate this;

• 3 paragraphs about Pelops: two different myths explaining why he had an ivory shoul-
der;

• 2 paragraphs about Tantalos: how Zeus punished him, because he abused his divine
privileges;

• 3 paragraphs about Pelops again: the myth about his chariot victory at Olympia (before
the Olympic games were created there); then finally

• 2 paragraphs about Hieron again: his glory as king, and hoped-for victory in the more
prestigious 4-horse chariot race at the next Olympics.

Half the song (6 paragraphs) is about Pelops. Hieron gets 4 paragraphs, but at the start
and end: emphasis positions. Tantalos gets 2 paragraphs, right in the middle of the cycle: his
downfall bleakly stands out against the successes and glories of Pelops and Hieron.

Pindar’s songs would have sounded strange to us. They were sung to the oldest Greek
scale, called enharmonic (West pg 164). In that scale, notes were set in groups of 4, a tetra-
chord. From the top note, the notes dropped in this way (West pg 162):
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• top note, then

• about 2 whole tones lower, then

• about a quarter tone lower, then

• about a quarter tone lower.

So, from the bottom up, you have a group of 3 closely-packed rising notes (each a quarter
tone apart), then a note 2 whole tones higher.

To imagine how two of these tetrachords put together (into a 7 note scale) roughly sounded:

• in a low voice, hum 3 rising notes, moving up in pitch with each note as little as you
can, so that the third note is only about half a tone higher than the first one; then

• in a roughly normal-pitch or middle-pitch voice, do the same thing (hum another 3
closely-packed rising notes); then

• in a higher voice, hum one note.

If you can play this tetrachord on a string instrument you’ll understand it better. But it
doesn’t matter if you don’t get it exactly right. You can imagine how strange Pindar’s song
would have sounded to us though, with the syllables rising and falling on this old Greek scale.
This scale was, by the way, according to Aristides Quintilianus, impossible to perform for the
untrained (West pg 166), and according to the ancient Greek musical theorist Aristoxenus, it
was the most sophisticated and beautiful of the scales (West 165).

We don’t know what the tuning was for Pindar’s first Olympian (e.g. what the top note
was or what the tonic note was). It might have been sung to a Dorian or to an Aeolian tuning
(West pg 347), but we don’t know because it would be just guessing from what Pindar says
in the song itself.

Next, the rhythm. There are two types of rhythmic paragraph in this song. Every third
paragraph has the same rhythmic pattern: they’re called epodes. The other 8 paragraphs are
different: they come in sets of 2 paragraphs called strophes and antistrophes, but each of
these has the same rhythmic pattern (different to the epodes though). Here are the patterns
for the strophes/antistrophes and for the epodes, taken from Puech:

Strophe ˘̄ ¯̆ ˘̄ ˘̄ ¯̆ ¯̆ ˘̄ ¯̆
˘̆ ˘̄ ˘ ¯ ¯̆ ˘̄ ˘̆ ¯̆ ˘̄ ¯̆
¯̆ ¯̆ ¯̆ ¯̆
¯̆ ¯̆ ˘̄ ¯̆5 ¯̆ ¯̆ ¯̆ ¯̆
¯̆ ¯̆ ˘̆ ˘̄ ˘̄ ˘̄ ˘̄ ˘̆ ¯¯̆ ¯̆ ¯̆
¯̆ ¯̆ ¯̆ ¯̆ ¯̆ ˘̄ ¯̆ ¯̆
˘̆ ˘̆ ˘̆ ˘̄ ˘̄ ˘̄ ˘̄̆
˘̄̆ ¯̆¯̆ ¯̆ ˘̆ ¯̆10 ˘̄ ¯̆ ¯̆ ¯̆ ˘̆ ¯̆
˘̄¯̆ ˘̆ ¯̆ ¯̆ ¯̆
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Epode ˘̄ ˘̆ ˘ ¯̆ ¯ ¯̆ ˘̄ ˘̄ ¯̆ ¯̆ ¯̆
˘̄ ¯̆ ˘̄ ¯̆ ˘̆ ˘ ¯̆ ¯̆
¯̆ ¯̆ ¯̆ ¯̆ ˘̄ ¯̆ ¯̆
˘̄ ¯̆ ¯¯̆ ˘ ¯̆ ¯ ˘̄ ˘̆ ¯¯̆5 ˘̆ ¯̆ ¯̆ ˘̄ ¯̆ ¯̆ ¯̆
¯¯̆ ˘̄ ˘̄ ¯̆ ¯̆ ¯̆
˘̆ ˘̄ ˘ ˘̄ ¯̆ ¯̆
˘̄ ¯̆ ¯¯̆ ˘ ¯̆ ¯ ¯̆ ˘̄ ˘̄ ¯

To make sense of the strophe/antistrophe pattern, it might help to break it up into sections.
Set out below is a simplified way of following Pindar’s complex rhythm pattern. Lines 1 and
2 start with a perhaps unfamiliar combination of longs and shorts, but fromµεγάνορος in line
2 you might recognise the ending of a Homeric line (from the feminine caesura):

¥̆rīstōn m�̆n Û̆dw̄r, Ð̆ d�̄ crūsÕ̆j a„̄qÒ̆mĕnōn pà̄r

¤̆tĕ dĭāprš̆peī nūktˆ̆ mĕg£̄nŏrŏj œ̄xŏcă ploÚ̄toū:

Next, lines 3 to 5, which have a quick rhythm, trochaic (long + short), but the middle line
(line 4) finishes with a Homeric-sounding long, 2 shorts, then 2 longs, which gives this group
of lines balance I think:

e„̄ d/ ¥̆ēqlă gārÚ̆ĕn

œ̄ldĕaī, f…̆lŏn Ã̄tŏr,

mh̄kš̆q/ ¡̄l…̆oū skÒ̆peĭ

Next, lines 6 to 7, where you have a long string of trochees (treat the last 2 syllables
of θαλπνότερον as 1 resolved long syllable), except for choriambs (long + 2 shorts + long)
starting at¥στρον and atφέρτερον:

¥̄llŏ qālpnÒ̆tĕrŏn ™̆n ¡̄mš̆rv̄ făēnnÕ̆n ¥̄strŏn ™̆r»̄māj dĭ/ a„̄qš̆rŏj,

mh̄d/ '̆Olūmp…̆āj ¢̆gî̄nă fš̄rtĕrŏn aÙ̄d£̄sŏmĕn:

Next, line 8, which begins with a rush of short syllables, then follows with a quick trochaic
rhythm. This line stands out by itself:

Ó̆qĕn Ð̆ pŏlÚ̆fătŏj Û̄mnŏj ¢̄mfĭb£̄llĕtaī

Next, lines 9 to 10, which begin with an iamb (short + long), and then are trochaic, each
finishing with a short + short + long:

sŏfî̄n mh̄t…̆ēssĭ, kĕlăde‹¯ n

KrÒ̆noū pa‹¯ d/ ™̆j ¢̄fnĕ¦̄n ƒ̆kŏmš̆noūj

Finally, line 11, which also begins with an iamb, and then has a trochaic rhythm (treat the
3 shorts as a long + short).

m£̆kaīrăn `̆Iš̆rw̄nŏj ˜̄st…̆ān,

Now for the song itself. In the footnotes are the grammatical details for almost every
word. For nouns and adjectives, I use this system:dictionary entry + the definite article
matching the word’s form + the word’s meaning here.e.g.nukt…:

nÚx tÍ in the night. The article shows you that the word is in the fem. dat. sg. here.
For verbs, I use this system:dictionary entry + details of the verb’s form + the verb’s

meaning here. All verbs are present indicative active unless otherwise stated. e.g.diapršpei:
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diapršpw 3 sg.shines. This shows you that the verb is in the 3rd person sg. present indicative
active.

Participles mix both of these together. All participles are present active unless otherwise
indicated. e.g.a„qÒmenon: a‡qw tÒ nom. ppl. mid. blazing. This shows you that the
participle is neut. nom. sg., present middle.

The footnotes explain the words; at the end of each paragraph, I’ve re-written the para-
graph in a simpler word order to explain the syntax. Pindar uses a complex and loose syntax:
if you can’t work out how a word fits into the sentence, have a look at how it’s used in the
re-written simpler paragraph. I’ve put brackets around extra letters I’ve added (where I’ve
moved around words and elision no longer works), around words which I’ve brought up from
the next paragraph, and around words in Pindar which are technically superfluous.
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Paragraph 1 (Strophe 1, lines 1 to 11).

¥̆rīstōn m�̆n Û̆dw̄r, Ð̆ d�̄ crūsÕ̆j a„̄qÒ̆mĕnōn pà̄r

¤̆tĕ dĭāprš̆peī nūktˆ̆ mĕg£̄nŏrŏj œ̄xŏcă ploÚ̄toū:

e„̄ d/ ¥̆ēqlă gārÚ̆ĕn

œ̄ldĕaī, f…̆lŏn Ã̄tŏr,

mh̄kš̆q/ ¡̄l…̆oū skÒ̆peĭ5

¥̄llŏ qālpnÒ̆tĕrŏn ™̆n ¡̄mš̆rv̄ făēnnÕ̆n ¥̄strŏn ™̆r»̄māj dĭ/ a„̄qš̆rŏj,

mh̄d/ '̆Olūmp…̆āj ¢̆gî̄nă fš̄rtĕrŏn aÙ̄d£̄sŏmĕn:

Ó̆qĕn Ð̆ pŏlÚ̆fătŏj Û̄mnŏj ¢̄mfĭb£̄llĕtaī

sŏfî̄n mh̄t…̆ēssĭ, kĕlăde‹¯ n

KrÒ̆noū pa‹¯ d/ ™̆j ¢̄fnĕ¦̄n ƒ̆kŏmš̆noūj10

m£̆kaīrăn `̆Iš̆rw̄nŏj ˜̄st…̆ān,

Ûδωρ µ�ν ¥ριστόν [�στιν], Ð δ� χρυσÕς διαπρέπει ¤τε α�θόµενον πàρ νυκτί, �ξοχα µεγάνορος

πλούτου· ε� δ΄ �λδεαι γαρύεν ¥εθλα, φίλον Ãτορ, µηκέτι σκόπει ¥λλο ¥στρον �ν ¡µέρv

θαλπνότερον ¡λίου, φαεννÕν δι΄ �ρήµας α�θέρος, µηδ΄ αÙδάσοµεν ¢γîνα φέρτερον 'Ολυµπίας·

(8) Óθεν Ð πολύφατος Ûµνος ¢µφιβάλλεται, µητίεσσι σοφîν, �κοµένους �ς ¢φνε¦ν [κα�]

µάκαιραν �στίαν `Ιέρωνος κελαδε�ν πα�δ[α] Κρόνου,

1
¥ριστος τό nom. supreme. Ûδωρ τό nom. water. χρυσός Ð gold. α�θω τό nom. ppl. mid.blazing.

πàρ τό nom.fire.
2
Óστε τά acc. as adv.like. διαπρέπω 3 sg. shines. νύξ τÍ in the night. µεγάνωρ τοà masc. lordly,

man-exalting. �ξοχα adv.supreme/eminent among+ gen. πλοàτος τοà masc.wealth.
3
«θλον τά acc.contests, epic. γηρύω inf. sing about+ acc., Doric.

4
�λδοµαι 2 sg. mid.wish, epic. φίλος τό voc. dear, alsoone’s own, as here. Ãτορ τό voc. heart.

5
µηκέτι adv.no further, τ changed intoθ before aspirated¡λίου. ¡λίου = ¼λίος τοà masc.sun. σκοπέω

2 sg. imper.look for!.
6
¥λλος τό acc.another. θαλπνός τό acc. compar.more warm than+ gen. ¡µέρv = ¹µέρα τÍ in the day.

φαεινός τό acc. shining, Doric. ¥στρον τό acc. star. �ρÁµος τÁς empty. διά through+ dat. α�θήρ τÁς

sky.
7
µηδέ nor. 'Ολυµπία τÁς Olympic games. ¢γών τόν athletic contest. φέρτερος τόν compar.better

than+ gen. αÙδάω 1 pl fut. (or subj. aor.)we will/shall speak, Doric.
8
Óθεν from where. πολύφατος Ð much-spoken-of. Ûµνος Ð song. ¢µφιβάλλω 3 sg. mid.crowns.

9
σοφός τîν masc. of the wise, of bards(Gildersleeve) . µÁτις τα�ς skill, intent, counsel; poetic skill,

instrumental dative. κελαδέω inf. to sing about+ acc. The subject of this verb and�κοµένους below has
shifted toσοφοί, the bards.

10
Κρόνος τοà masc. of Kronos. πα�ς τόν child, i.e. Zeus. �ς to + acc. ¢φνειός τήν rich, Doric.

�κνέοµαι τούς masc. ppl. mid. aor.coming.
11
µάκαρ τήν blessed. `Ιέρων τοà masc.Hieron, Syracusan king. �στία τήν home, hearth(Slater).
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Paragraph 2 (Antistrophe 1, lines 12 to 22).

qĕmīste‹¯ ŏn Ö̆j ¢̄mfš̆peī sk©̄ptŏn ™̄n pŏlŭm£̄lJ̄

Sĭkĕl…̆v̄, drš̆pw̄n m�̄n kŏrŭf¦̄j ¢̆rĕt©̄n ¥̆pŏ pās©̄n,

¢̄glă�̄zĕtaī d�̆ kaˆ̄

moūsĭk©̄j ™̆n ¢̆è̄tJ̄,15
oŒ̄ă pa…̄zŏmēn f…̆lān

¥̄ndrĕj ¢̄mfˆ̆ qăm¦̆ tr£̆pēzăn. ¢̄ll¦̆ Dw̄r…̆ān ¢̆pÕ̆ fÒ̄rmīggă pāss£̆loū

l£̄mbăn/, e‡̄ t…̆ toī P…̆sāj tĕ kaˆ̄ Fĕrĕn…̄koū c£̆rīj

nÒ̆ŏn Ø̆pÕ̆ glŭkŭt£̆taīj œ̆qh̄kĕ frōnt…̆sĭn,

Ó̆tĕ păr/ '̄Alfĕù̄ sÚ̆tŏ, dš̆măj20
¢̆kš̄nth̄tŏn ™̄n drÒ̆moīsĭ părš̆cw̄n,

kr£̆teī d�̆ prŏsš̆mīxĕ dēspÒ̆tān,

Öς ¢µφέπει θεµιστε�ον σκ©πτον �ν πολυµάλJ Σικελίv, δρέπων µ�ν κορυφ¦ς ¢πÕ πασ©ν

¢ρετ©ν, ¢γλαΐζεται δ� κα� �ν ¢ώτJ µουσικ©ς ο�α παίζοµεν ¥νδρες θαµ¦ ¢µφ� φίλαν

τράπεζαν. (17) ¢λλ¦ λάµβαν[ε] ∆ωρίαν φόρµιγγα ¢πÕ πασσάλου, ε� τι χάρις Πίσας

τε κα� Φερενίκου �θηκέ τοι νόον ØπÕ γλυκυτάταις φροντίσιν, Óτε σύτο παρ΄ 'Αλφεù,

παρέχων δέµας ¢κέντητον �ν δρόµοισι, προσέµιξε δ� κράτει δεσπόταν, [Συρακόσιον

�πποχάρµαν βασιλÁα].

12
θεµιστε�ος τό acc.of law, right. Öς Ð who, relative, i.e. Hieron. ¢µφι-έπω 3 sg.looks after, sways, epic.

σκÁπτρον τό acc.sceptre, Doric. �ν in + dat. πολύµηλος τÍ sheep-rich, goat-rich, Doric.
13
Σικελία τÍ Sicily. δρέπω Ð ppl. plucking, reaping. κορυφή τάς head, peak, metaphoricallyheight of.

¢ρετή τîν fem. excellences, Doric. ¢πό from + gen.; accent recessive because it follows the noun it goes
with. π©ς τîν fem. all, Doric.

14
¢γλαίζω 3 sg. pass.is glorified, made splended.

15
µουσική τÁς of music. �ν in + dat. ¥ωτος τù neut.choicest.

16
ο�ος τά acc.such as, relative. παίζω 1 pl. we play. φίλος τήν dear, Doric.

17
¢νήρ ο� men. ¢µφί around+ acc. θαµά adv. often. τράπεζα τήν table, i.e. Hieron’s. ∆ώριος τήν

Dorian, Doric. ¢πό from + gen. φόρµιγξ τήν phorminx, Greek string instrument. πάσσαλος τοà masc.
peg.

18
λαµβάνω 2 sg. imperat.take!. τις τό acc. as adv.in any way. σύ τù 2 sg. to you, i.e. your, Doric.

Π�σα τÁς of Pisa, fountain at Olympia, Doric. Φερένικος τοà masc. of Pherenikos, Hieron’s racehorse.
χάρις ¹ glory, splendour.

19
νόος τόν mind. Øπό under+ dat. γλυκύς τα�ς superl.sweetest. τίθηµι 3 sg. aor.placed. φροντίς

τα�ς thoughts.
20
Óτε when. παρά alongside, by+ dat. 'Αλφεός τù masc.Alpheos river, at Olympia. σεύω 3 sg. mid.

aor. ran quickly, epic unaugmented. δέµας τό acc.body, form.
21
¢κέντητος τό acc. needing no spur. �ν in + dat. δρόµος το�ς masc. races, epic. παρέχω Ð ppl.

exhibiting.
22
κράτος with power, success. προσµείγνυµι 3 sg. aor. mingled, united. δεσπότης τόν master, i.e.

Hieron, Doric.
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Paragraph 3 (Epode 1, lines 23 to 29).

SŭrākÒ̆sĭŏn ƒ̄ppŏc£̄rmān băsĭlÁ̄ă. l£̄mpeī dš̆ oƒ̄ klš̆ŏj

™̆n eÙ̄£̄nŏrĭ Lūdoà¯ Pš̆lŏpŏj ¢̆poīk…̆v̄:

toà¯ mĕgāsqĕn¾̄j ™̆r£̄ssătŏ gaī£̄ŏcōj25
Pŏseīd©̄n, ™̆pe…̄ nīn kăqăroà¯ lš̆bh̄tŏj œ̄xĕlĕ Klw̄që̆

™̆lš̆fāntĭ fa…̄dĭmŏn ð̄mōn kĕkādmš̆nŏn.

Ã̄ qaūmăt¦̆ pōll£̆, ka…̄ poÚ̄ tĭ kaˆ̄ brŏtî̄n f£̆tĭj Ø̆p�̄r tÕ̆n ¢̆lāqÁ̄ lÒ̆gōn

dĕdaīdālmš̆noī yeÚ̄dĕsĭ poīk…̆loīj ™̄xăpătî̄ntĭ mà̄qoī.

κλέος δέ ο� λάµπει �ν εÙάνορι ¢ποικίv Λυδοà Πέλοπος· τοà µεγασθεν¾ς γαιάοχος Πο-

σειδ©ν �ράσσατο, �πε� Κλωθë �ξελέ νιν καθαροà λέβητος, κεκαδµένον ðµον φαίδιµον

�λέφαντι, Ã πολλ¦ θαυµατά [�στι], καί πού τι φάτις βροτîν κα� µàθοι �ξαπατîντι,

δεδαιδαλµένοι Øπ�ρ τÕν ¢λαθÁ λόγον ποικίλοις ψεύδεσι.

23
Συρακόσιος τόν Syracusan. �πποχάρµης τόν fighting-from-chariot, Doric. βασιλεύς τόν king.

λάµπει 3 sg.shines. � τù masc.to him, his, epic. κλέος τό nom. fame.
24
�ν in + dat. εÙήνωρ τÍ man-exalting, glorious, Doric. Λυδός τοà masc.Lydian. Πέλοψ τοà masc.

Pelops. ¢ποικία τÍ colony, Doric.
25
τοà masc.with whom, i.e. Pelops. µεγασθενής Ð mighty in strength. �ραµαι 3 sg. mid. aor.fell in love

with + gen., epic unaugmented.γαιήοχος Ð earth-upholding.
26
Ποσειδîν Ð Poseidon, Ποσειδ©ν Doric from older and epicΠοσειδάων. �πεί when. νιν τόν 3 sg.him,

Doric. καθαρός τοà clean, unsoiled. λέβης τοà masc.cauldron. �ξαιρέω 3 sg. aor.took+ acc.out of +
gen., epic unaugmented.Κλωθώ ¹ Klotho, Spinner, a goddess of fate.

27
�λέφας τù masc.with ivory. φαίδιµος gleaming. ðµος τόν shoulder. καίνυµαι τόν ppl. perf.having

been adorned with+ acc., Doric.
28
Ã adv. truly. θαυµατός τά nom. wonder. πολύς τά nom. much, many. πού no doubt(Verdenius).

τις τό acc. to some extent(Gerber). βροτός τîν masc.of mortals. φάτις ¹ talk, speech. Øπ�ρ beyond+
acc. ¢ληθής τόν true, Doric. λόγος τόν account, fact(s)(Gerber).

29
δαιδάλλω ο� ppl. pass. perf.having been embellished. ψεàδος το�ς neut.lies, dative of means. ποικίλος

το�ς neut.crafty, embroidered. �ξαπατάω 3 pl. deceive, Doric. µàθος ο� stories.
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Paragraph 4 (Strophe 2, lines 30 to 40).

C£̆rīj d/, ¤̄pĕr ¤̆pāntă teÚ̄ceī t¦̆ me…̄lĭcă qnāto‹¯ j,30
™̆pĭfš̆roīsă tīm¦̄n kaˆ̆ ¥̆pīstŏn ™̆m»̄sătŏ pīstÕ̆n

œ̄mmĕnaī tÕ̆ pōll£̆kĭj:

¡̄mš̆raī d/ ™̆p…̆loīpoī

m£̄rtŭrēj sŏfè̄tătoī.

œ̄stĭ d/ ¢̄ndrˆ̆ f£̆mĕn ™̆oīkÕ̆j ¢̄mfˆ̆ daīmÒ̆nw̄n kăl£̆: me…̄w̄n g¦̆r a„̄t…̆ā.35
uƒ̄�̆ Tānt£̆loū, s�̆ d/, ¢̄nt…̆ā prŏtš̆rw̄n, fqš̄gxŏmaī,

Ð̆pÒ̆t/ ™̆k£̆lĕsĕ păt¾̄r tÕ̆n eÙ̄nŏmè̄tătŏn

™̆j œ̆rănōn f…̆lān tĕ S…̆pŭlŏn,

¢̆moība‹¯ ă qeo‹^
¯ sĭ de‹¯ pnă părš̆cw̄n,

tÒ̆t/ '̄Aglăŏtr…̆aīnăn ¡̄rp£̆saī40

Χάρις δ΄, ¤περ τεύχει ¤παντα τ¦ µείλιχα θνατο�ς, �πιφέροισα τιµάν, τÕ πολλάκις κα�

�µήσατο ¥πιστον �µµεναι πιστόν· �πίλοιποι δ΄ ¡µέραι σοφώτατοι µάρτυρές [ε�σιν].

�στι δ΄ �οικÕς ¢νδρ� φάµεν καλ¦ ¢µφ� δαιµόνων· α�τία γ¦ρ µείων. φθέγξοµαι δ[έ] σε,

υ�� Ταντάλου, ¢ντία προτέρων, Ðπότ[ε] πατ¾ρ �κάλεσε [θεοÝς] �ς φίλαν τε Σίπυλον

τόν [τε] εÙνοµώτατον �ρανον, παρέχων ¢µοιβα�α δε�πνα θεο�σι, τότ΄ 'Αγλαοτρίαιναν

¡ρπάσαι [σε],

30
Χάρις ¹ Grace, personified. Óσπερ ¹ who, relative, Doric. ¤πας τά acc. all. τεύχω 3 sg. makes.

µείλιχος τά acc.pleasant (things), article + adjective as substantive.θνητός το�ς masc.for mortals, dative of
advantage, Doric.

31
�πιφέρω ¹ ppl. bestowing, Doric. τιµή τήν honour, Doric. ¥πιστος τό acc. the unbelievable.

µήδοµαι 3 sg. mid. aor.contrives, makes(Verdenius). πιστός τό acc.believable.
32
�ιµί inf. to be, epic. τÕ πολλάκις adv. phraseoften.

33
¹µέρα α� days, Doric. �πίλοιπος α� remaining, i.e. future.

34
µάρτυς ο� witnesses. σοφός ο� superl.wisest.

35
�ιµί 3 sg.it is. ¢νήρ τù masc.for man. φηµί inf. to speak, epic. �οικα τό nom. ppl. perf.appropriate

for + dat. + inf. ¢µφί about, concerning+ gen. δαίµων τîν masc.gods. καλός τά acc. as adv.well.
µείων ¹ less. α�τία ¹ blame, Doric.

36
υ�ός Ð voc. son. Τάνταλος τοà of Tantalos; the son of Tantalos is Pelops.σύ τόν 2 sg. you. ¢ντίος

τά acc. as adv.contrary to+ gen. πρότερος τîν masc.predecessors, i.e. poets. φθέγγοµαι 1 sg. mid. fut.
speak about+ acc.

37
Ðπότε when. καλέω 3 sg. aor.summoned. πατήρ Ð father, i.e. Zeus. εÜνοµος τόν superl. most

well-ordered.
38
�ς to + acc. �ρανος τόν feast. φίλος τήν dear, Doric. Σίπυλος τήν Sipulos, a Lydian city.

39
¢µοιβα�ος τά acc.retributive, in-return. θεός το�ς masc.to the gods. δε�πνον τά acc.meals. παρέχω

Ð ppl. supplying, providing, i.e. Zeus providing the feast at Sipulos.
40
τότε then. 'Αγλαοτριαίνης τήν bright-trident, 1st decl. masc., with Doric short acc.-αν; with φθέγξοµαι

in acc. + inf. indirect discourse. ¡ρπάζω inf. aor. to seize.
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Paragraph 5 (Antistrophe 2, lines 41 to 51).

dămš̄ntā frš̆năj ƒ̄mš̆rJ̄ crūsš̆aīs…̆ t/ ¢̆n/ †̄ppoīj

Û̆pătŏn eÙ̄rŭt…̄moū pŏtˆ̆ dî̄mă DĭȬj mĕtăb©̄saī,

œ̄nqă deūtš̆rJ̄ crÒ̆nJ̆

Ã̄lqĕ kaˆ̄ Gănŭm»̄dh̄j

Zh̄nˆ̆ twǕt/ ™̆pˆ̄ crš̆ŏj.45
ǣj d/ ¥̆fāntŏj œ̆pĕlĕj, oÙ̄d�̆ mātrˆ̆ pōll¦̆ maīÒ̆mĕnoī fî̄tĕj ¥̄găgŏn,

œ̄nnĕpē krŭf©̄ tĭj aÙ̄t…̆kā fqŏnĕrî̄n geītÒ̆nw̄n,

Û̆dătŏj Ó̆tĭ sĕ pŭrˆ̄ zš̆oīsăn e„̄j ¢̆km¦̄n

măca…̄rv̄ t£̆mōn k£̆tă mš̆lh̄,

trăpš̄zaīs…̆ t/, ¢̄mfˆ̆ deÚ̄tătă, krĕî̄n50
sš̆qēn dĭĕd£̆sāntŏ kaˆ̄ f£̆gŏn.

[φθέγξοµαι Αγλαοτρίαιναν,] δαµέντα �µέρJ φρένας, µεταβ©σαί τ[έ] [σε], ¢ν[¦] χρυσέαισι

�πποις, ποτ� Ûπατον δîµα εÙρυτίµου ∆ιός, �νθα Ãλθε κα� Γανυµήδης δευτέρJ χρόνJ,

�π� τωÜτ΄ χρέος Ζηνί. æς δ΄ �πελες ¥φαντος, οÙδ� φîτες, πολλ¦ µαιόµενοι [περ],

¥γαγόν [σε] µατρί, φθονερîν τις γειτόνων αÙτίκα �ννεπε κρυφ© Óτι τάµον σε κατ¦

µέλη µαχαίρv ε�ς ζέοισαν ¢κµ¦ν Ûδατος πυρί, διεδάσαντό τ[ε] δεύτατα κρεîν σέθεν

¢µφ� τραπέζαισι κα� φάγον.

41
δαµάζω τόν ppl. pass. aor.having been overpowered, agrees with'Αγλαοτρίαιναν. φρήν τάς in respect

of wits, acc. of respect. �µερος τù masc.with desire. χρύσεος τα�ς golden, epic. ¢νά upon+ dat. �ππος

τα�ς horses, herechariot (Gildersleeve).
42
Ûπατος τό acc.highest. εÙρυτιµος τοà masc.wide-honoured. ποτί to + acc., Epic forπρός. δîµα τό

acc.home. Ζεύς τοà masc.Zeus. µεταβαίνω inf. aor. to transfer, followsφθέγξοµαι in acc. + inf. indirect
disc. with'Αγλαοτρίαιναν as the acc., Doric.

43
�νθα to where. δεύτερος τù masc.second, later. χρόνος τù masc.time.

44
�ρχοµαι 3 sg. aor.came. Γανυµήδης Ð Ganymede, one of Zeus’ lovers.

45
Ζεύς τù masc. to Zeus, dative of advantage. τό αÙτό acc. the same, contracted, Ionic. �πί for the

purpose of+ acc. χρέος τό acc.service, duty.
46
æς after, when+ indic. ¥φαντος Ð invisible, heredisappeared. πέλω 2 sg. imperf. you were, you

became, i.e. Pelops. οÙδέ no. µήτηρ τÍ to mother, i.e. Pelops’, Doric. πολύς τά acc. as adv.much.
µαίοµαι ο� ppl. mid. searching, i.e. despite much searching, poetic. φώς ο� men. ¥γαγον = ½γαγον, ¥γω 3
pl. aor. led, brought, Doric reduplicated.

47
�νέπω 3 sg. imperf.said, homeric. κρυφÁ adv. in secret, Doric. τις Ð someone, indefinite. αÙτίκα

adv. immediately. φθονερός τîν masc. jealous, grudging. γείτων τîν masc.of the neighbours, partitive
gen.

48
Ûδωρ τοà neut.of water. Óτι that. σύ τόν 2 sg.you, i.e. Pelops. πàρ τù neut.on the fire, i.e. boiling

water in a cauldron over a fire. ζέω τήν ppl. boiling, seething, Doric. ε�ς into + acc. ¢κµή τήν eruption,
vigour, edge, no exact equivalent English word, Doric.

49
µάχαιρα τÍ knife, dat. of means. τέµνω 3 pl. aor.cut, homeric unaugmented.κατ¦ µέλη limb by limb.

50
τράπεζα τα�ς tables, epic. ¢µφί around+ dat. (Slater), as the tables were arranged in 2 rows facing each

other, each guest having a table (Gildersleeve).δεύτατος τά acc. superl.last (morsels). κρέας τîν neut.of
flesh.

51
σύ τοà 2 sg.of you, epic. διαδατέοµαι 3 pl. mid. aor.they divided up among themselves. �φαγον = 3

pl. aor. of�σθίω, eat, here Homeric unaugmented.
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Paragraph 6 (Epode 2, lines 52 to 58).

™̆moˆ̄ d/ ¥̆pŏră gāstr…̆mārgōn măk£̆rw̄n tĭn/ e„̄pe‹¯ n. ¢̆f…̄stămaī.

¢̆kš̄rdeīă lš̆lōgcēn qămĭn¦̆ kăkāgÒ̆roūj.

e„̄ d�̆ d»̄ tĭn/ ¥̄ndră qnātÕ̆n '̆OlÚ̄mpoū skŏpoˆ̆

™̆t…̄māsăn, Ã̄n T£̄ntălŏj oá̄tŏj: ¢̄ll¦̆ g¦̄r kătăpš̄yaī55
mš̆găn Ô̄lbŏn oÙ̄k ™̆dŭn£̄sqh̄, kÒ̆rJ̄ d/ ›̆lĕn

¥̄tān Ø̆pš̆rōplŏn, ¤̄n oƒ̄ păt¾̄r Ø̆pērkrš̆măsĕ kārtĕrÕ̆n aÙ̄tù̄ l…̆qŏn,

tÕ̆n a„̄eˆ̄ mĕnoīnî̄n kĕfăl©̄j băle‹¯ n eÙ̄frŏsÚ̆nāj ¢̆l©̄taī.

¥πορα δ΄ �µο� ε�πε�ν τιν[¦] µακάρων [ε�ναι] γαστρίµαργον· ¢φίσταµαι. ¢κέρδεια θαµιν¦

λέλογχεν κακαγόρους. ε� δ� δ¾ σκοπο� 'Ολύµπου �τίµασάν τιν[α] θνατÕν ¥νδρα, Ãν οáτος

Τάνταλος· ¢λλ¦ γ¦ρ οÙκ �δυνάσθη καταπέψαι µέγαν Ôλβον, κόρJ δ΄ �λεν Øπέροπλον

¥ταν, §ν [καρτερÕν λίθον] πατήρ ο� Øπερκρέµασε αÙτù, ¢λ©ται [δ�] εÙφροσύνας, α�ε�

µενοινîν βαλε�ν τÕν κεφαλ©ς.

52
�γώ τù 1 sg. to me, i.e. Pindar. ¥πορος τά nom. impossible, the pl. exaggerates the impossibility

(Gildersleeve). γαστρίµαργος τόν cannibal, glutton. µάκαρ τîν masc.of the blessed/gods, partitive gen.
τις τόν one, indefinite. ε�πον inf. aor. to call + acc. of person + acc. of description, Doric.¢φίστηµι 1 sg.
mid. stand back from it.

53
¢κέρδεια ¹ profitlessness. λαγχάνω 3 sg. perf. is alloted (by destiny) to+ acc., gnomic perf., Doric.

θαµινός τά acc. as adv.often. κακήγορος τούς slanderers, evil-speakers.
54
τις τόν a, one, indefinite. ¢νήρ τόν man. θνητός τόν mortal, Doric. �Ολυµπος τοà masc.of Olympos.

σκοπός ο� watchers, sentinels, i.e. gods.
55
τιµάω 3 pl. aor.honoured, Doric. �ιµί 3 sg. imperf.was. Τάνταλος Ð Tantalos, Pelops’ father. οáτος

Ð this. καταπέσσω inf. aor. to swallow down, manage.
56
µέγας τόν great. Ôλβος τόν prosperity. δύναµαι 3 sg. pass. aor.was able+ inf., epic. κόρος τù

masc.for greed. α�ρέω 3 sg. aor.gained, homeric.
57
¥τη τήν ruin, punishment, Doric. Øπέροπλος τήν overwhelming. ¤ν = ¼ν, Óς τήν which, relative,

Doric. � τù masc.to him, his, i.e. Tantalos’ father Zeus, epic.πατήρ Ð father. Øπερκρεµάννυµαι 3 sg.
aor. hung up over+ dat., homeric unaugmented.καρτερός τόν mighty. αÙτός τù masc.him. λίθος τόν

stone, does not agree with¤ν but is in apposition (Gildersleeve).
58
τόν it, article used as demonstr. forstone. ¢εί adv. always. µενοινάω Ð ppl. longing to+ inf., Doric.

κεφαλή τÁς from (his) head, Doric. βάλλω inf. aor. to throw. εÙφροσύνη τÁς joy, merriment, Doric.
¢λάοµαι 3 sg. mid.wanders, strays from+ gen.
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Paragraph 7 (Strophe 3, lines 59 to 69).

œ̆ceī d/ ¢̄p£̆lămōn b…̆ōn toà¯ tŏn ™̄mpĕdÒ̆mōcqŏn,

mĕt¦̆ trĭî̄n tš̆tārtōn pÒ̆nŏn, ¢̄qăn£̆tw̄n Ó̆tĭ klš̄yaīj60
¡̄l…̆kēssĭ sūmpÒ̆taīj

nš̄ktăr ¢̄mbrŏs…̆ān tĕ

dî̄kĕn, oŒ̄sĭn ¥̄fqĭtōn

qÁ̄kăn. e„̄ d�̆ qĕÕ̆n ¢̆n»̄r tĭj œ̄lpĕta…̄ tĭ lāqš̆mĕn œ̄rdw̄n, ¡̆mārt£̆neī.

toǕnĕkā prŏÁ̄kăn uƒ̄Õ̆n ¢̄q£̆năto…̄ oƒ̄ p£̆līn65
mĕt¦̆ tÕ̆ tăcÚ̆pŏtmŏn aâ̄tĭj ¢̄nš̆rw̄n œ̆qnōj.

prÕ̆j eÙ̄£̄nqĕmōn d/ Ó̆tĕ fŭ¦̄n

l£̆cnaī nīn mš̆lān gš̆neīŏn œ̆rĕfŏn,

˜̆to‹¯ mŏn ¢̆nĕfrÒ̄ntĭsēn g£̆mōn

�χει δ[�] τοàτον ¢πάλαµον �µπεδόµοχθον βίον [κα�] τέταρτον πόνον, µετ¦ τριîν, Óτι,

κλέψαις νέκταρ ¢µβροσίαν τε ¢θανάτων, ο�σιν [θεο�] θÁκάν [νιν] ¥φθιτον, δîκεν [ταàτα]

¡λίκεσσι συµπόταις. ε� δ� ¢νήρ τις �ρδων �λπεταί τι λαθέµεν θεόν, ¡µαρτάνει. τοÜνεκα,

¢θάνατοι προÁκαν υ�όν ο� πάλιν αâτις µετ¦ τÕ ταχύποτµον �θνος ¢νέρων. Óτε δ[�]

λάχναι �ρεφον γένειόν [ο� καί] νιν µέλαν, πρÕς εÙάνθεµον φυάν, ¢νεφρόντισεν �το�µον

γάµον [κα�] [σχεθέµεν εÜδοξον `Ιπποδάµειαν παρ¦ Πισάτα πατρός].

59
�χω 3 sg.has. ¢πάλαµος τόν helpless. βίος τόν life. οáτος τόν this. �µπεδόµοχθος τόν unendingly-

painful.
60
µετά along with + gen. τρε�ς τîν masc. three. τέταρτος τόν fourth. πόνος toil, punishment,

another object of�χει, i.e. toils of Tantalos (told here) as well as of Tityos, Sisuphos and Ixion (told elsewhere).
¢θάνατος τîν masc.from the immortals, poetic. Óτι herebecause. κλέπτω Ð ppl. aor.having stolen, i.e.
Tantalos, Aeolic m.nom.sg.

61
Âλις το�ς masc.fellow, comrade, epic. συµπότης το�ς masc.drinking friends.

62
νέκταρ τό acc.nectar. ¢µβρόσιος τήν ambrosia, food of the gods, Doric.

63
δίδωµι 3 sg. aor.gave, i.e. Tantalos, homeric unaugmented.Óς το�ς neut.by which things, relative, dative

of means, homeric. ¥φθιτος τόν immortal, imperishable.
64
τίθηµι 3 pl. aor.made, homeric unaugmented. θεός τόν god. ¢νήρ Ð man. τις Ð a, indefinite. �λπω

3 sg. mid.hopes+ inf. τις τό acc. as adv.at all, in any way. λανθάνω inf. to escape the notice of+ acc.
�ρδω Ð ppl. acting, doing. ¡µαρτάνω 3 sg.errs, is wrong.

65
τοÜνεκα because of this, i.e. the theft. προΐηµι 3 pl. aor.sent. υ�ός τόν son, i.e. Tantalos. ¢θάνατος

ο� gods. � τù masc.to him, his, i.e. Zeus’, epic. πάλιν adv.back.
66
µετά among+ acc. ταχύποτµος τό acc.short-lived. αâθις adv.again, epic. ¢νήρ τîν masc.of men.

�θνος τό acc.race.
67
πρός in accordance with+ acc (Verdenius). εÙάνθεµος τήν blooming. Óτε when. φυή τήν growth, i.e.

as Pelops grew into manhood, Doric.
68
λάχνη α� soft hairs. νιν τόν 3 sg. him, i.e. the rest of him apart from his chin, Doric.µέλας τό acc.

black, dark, proleptic adjec. anticipating the action of�ρεφον, covered him black. γένειον chin. �ρέφω 3 pl.
imperf. covered, homeric unaugmented.

69
�το�µος τόν available, tempting(Gildersleeve). ¢ναφροντίζω 3 sg. aor. woke to the desire of+ acc.

(Gildersleeve). γάµος τόν marriage.
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Paragraph 8 (Antistrophe 3, lines 70 to 80).

Pĭs£̄tā păr¦̆ pātrÕ̆j eǕdōxŏn `̄Ippŏd£̆meīān70
scĕqš̆mĕn. ™̄ggÝ̆j ™̄lqë̄n pŏlĭ©̄j ¡̆lÕ̆j o�̄ŏj ™̆n Ô̄rfnv̆

¥̄pŭēn bărÚ̄ktŭpŏn

EÙ̄tr…̆aīnăn: Ð̆ d/ aÙ̄tù̄

p¦̄r pŏdˆ̄ scĕdȬn f£̆nh̄.

tù̄ m�̆n e�̄pĕ: \\\\f…̆lĭă dî̄ră Kūpr…̆āj ¥̆g/ e‡̄ tĭ, Pŏse…̄dāŏn, ™̄j c£̆rīn75
tš̄llĕtaī, pš̆dāsŏn œ̄gcŏj O„̄nŏm£̆oū c£̄lkĕŏn,

™̆m�̆ d/ ™̆pˆ̆ tăcŭt£̆tw̄n pÒ̆reūsŏn ¡̄rm£̆tw̄n

™̆j ’̄Alīn, kr£̆teī d�̆ pš̆lăsŏn.

™̆peˆ̄ tre‹̄j tĕ kaˆ̄ dš̆k/ ¥̄ndrăj Ñ̆lš̆saīj

mnāstÁ̄răj ¢̆năb£̄llĕtaī g£̆mōn80

¥πυεν βαρύκτυπον ΕÙτρίαιναν· Ð δ[�] φάνη σχεδÕν αÙτù, π¦ρ ποδί. ε�πε µ�ν τù·

\\\�άγ΄, ε� φίλια δîρα Κυπρίας τέλλεταί τι �ς χάριν, Ποσείδαον, πέδασον χάλκεον �γχος

Ο�νοµάου, πόρευσον δ΄ �µ� �ς �Αλιν �π� ταχυτάτων ¡ρµάτων, πέλασον δ[�] [�µ�] κράτει.

�πε� Ñλέσαις τρε�ς τε κα� δέκ΄ µναστÁρας ¥νδρας, ¢ναβάλλεται γάµον [θυγατρός.]

70
Πισάτης τοà masc.Pisan, Doric. παρά from+ gen. πατήρ τοà masc.father, i.e. Oinomaos. εÜδοξος

τήν glorious. `Ιπποδάµεια τήν Hippodameia, Oinomaos’ daughter.
71
σχέθω inf. mid. aor. to win. �γγύς adv. near to+ gen. �ρχοµαι Ð ppl. aor. coming, i.e. Pelops.

πολιός τÁς grey, Doric. ¤λς τÁς sea. ο�ος Ð alone. �ν in + dat. Ôρφνη τÍ darkness, Doric.
72
ºπύω 3 sg. imperf.called aloud to+ acc., Doric. βαρύκτυπος τήν loud-thundering.

73
ΕÙτρίαινα τόν having a good trident, i.e. Poseidon. Ð he, i.e. Poseidon, article used as demonstr.αÙτός

τù to him, i.e. Pelops.
74
πάρ right by, before+ dat. πούς τù masc.foot, i.e. Pelops’. σχεδόν adv. near, close. φαίνω 3 sg.

pass. aor.appeared, showed himself, homeric unaugmented.
75
τù to him, i.e. Poseidon, article used as demonstr.ε�πον 3 sg. aor.said, i.e. Pelops said. φίλιος τά

nom. dear. δîρον τά nom. gifts. Κύπρίος τÁς of (Cyprian) Aphrodite, Doric. ¥γω 2 sg. imperat.come
now!. τις τό acc.at all, in any way, indefinite. Ποσειδîν Ð voc. Poseidon, epic. �ς to + acc. χάρις τήν

grace, favour.
76
τέλλω are accounted, come up (to favour)(Gildersleeve), i.e. result in any gratitude. πεδάω 2 sg.

imperat. aor.restrain!, Doric. �γχος τό acc.spear. Ο�νόµαος τοà masc.of Oinomaos. χάλκεος τό acc.
bronze.

77
�γώ τόν 1 sg. me. �πί upon+ gen. ταχύς τîν neut. superl.swiftest, Ionic. πορεύω 2 sg. imperat.

aor.convey!. ¤ρµα τîν chariot, pl. used for sg. (Slater).
78
�ς to + acc. �Ηλις τήν Elis, west coast of Peloponessus, Doric.κράτος τù neut. victory. πελάω 2

sg. imperat. aor.bring! + acc.near to+ dat., Doric.
79
�πε� for. τρε�ς τούς 3. δέκα 10, i.e. 13 in all. ¢νήρ τούς men, i.e. suitors to his daughter. Ôλλυµι Ð

ppl. aor.having killed, i.e. Oinomaos, Aeolic.
80
µνηστήρ τούς suitor. ¢ναβάλλω 3 sg. mid.postpones. γάµος τόν marriage.
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Paragraph 9 (Epode 3, lines 81 to 87).

qŭgātrÒ̆j. Ð̆ mš̆gāj d�̆ k…̄ndūnŏj ¥̆nālkĭn oÙ̄ fî̄tă lāmb£̆neī.

qăne‹¯ n d/ oŒ̄sĭn ¢̆n£̄gkā, t…̆ kš̆ tĭj ¢̆nè̄nŭmōn

gÁ̄răj ™̄n skÒ̆tJ̄ kăq»̄mĕnŏj ›̄yoī m£̆tān,

¡̆p£̄ntw̄n kălî̄n ¥̄mmŏrŏj; ¢̄ll/ ™̆moˆ̄ m�̆n oá̄tŏj ¥̆ēqlŏj

Ø̆pŏke…̄sĕtaī: tÝ̆ d�̆ pr©̄xīn f…̆lān d…̆doī.////85
ì̄j œ̄nnĕpĕn: oÙ̄d/ ¢̆kr£̄ntoīj ™̆f£̄yăt/ ð̄n œ̆pĕsĭ. tȬn m�̆n ¢̆g£̄llw̄n qĕÕ̆j

œ̆dw̄kēn d…̆frōn tē crÚ̆sĕōn ptĕro‹¯ s…̄n t/ ¢̆k£̆māntăj †̄ppoūj.

Ð µέγας δ� κίνδυνος οÙ λαµβάνει ¥ναλκιν φîτα. ¢νάγκα δ΄ ο�σιν θανε�ν, τί κέ τις �ψοι

¢νώνυµον γÁρας, καθήµενος µάταν �ν σκότJ, ¥µµορος ¡πάντων καλîν; ¢λλ[¦] µ�ν

οáτος ¥εθλος Øποκείσεται �µοί· τÝ δ� δίδοι [�µο�] φίλαν πρ©ξιν.΄΄΄΄ ìς �ννεπεν· οÙδ΄ ðν

�φάψατ΄ ¢κράντοις �πεσι. ¢γάλλων µ�ν τόν, θεÕς �δωκεν [τù] χρύσεόν τε δίφρον �ππους

τ΄ ¢κάµαντας πτερο�σιν.

81
θυγάτηρ τÁς of (his) daughter). µέγας Ð great. κίνδυνος Ð enterprise, danger. ¥ναλκις τόν cowardly.

φώς τόν man. λαµβάνω 3 sg.take possession of(Gildersleeve).
82
θνήσκω inf. aor. to die, Doric. Óς το�ς masc.for (men), homeric. ¢νάγκη ¹ it is necessary+ dat. + inf.,

Doric. τί why?. κέ + opt. for potential mood,would/should, Epic/Aeolic for¥ν. τις Ð anyone, indefinite.
¢νώνυµος τό acc.nameless, inglorious.

83
γÁρας τό acc. old age. �ν in + dat. σκότος τù masc.darkness, gloom. κάθηµαι Ð ppl. mid. perf.

sitting. �ψω 3 sg. opt.nurse uselessly(Gildersleeve). µάτην adv.aimlessly, Doric.
84
¤πας τîν neut.all, any. καλός τîν neut.fine (things), neut. for things. ¥µµορος Ð without a share of

+ gen. �γώ τù 1 sg.me, i.e. this struggle shall be my mission, to avoid lack of glory (Gildersleeve).οáτος

Ð this. «θλος Ð contest, epic.
85
Øπόκειµαι 3 sg. mid. fut. will lie before (Slater) + dat. τύ = σύ Ð 2 sg. you, Doric. πρ©ξις τήν

achievement. φίλος τήν fine, Doric. δίδωµι 2 sg. imperat.grant!, poetic, Pelops speaking to Poseidon.
86
éς thus. �νέπω 3 sg. imperf.spoke, i.e. Pelops, homeric unaugmented.¥κραντος το�ς neut.unfulfilled.

�φάπτω 3 sg. mid. aor.employed(Slater) + dat., Doric. ðν = οâν then, Doric. �πος το�ς neut. words.
τόν him, Pelops, article used as demonstr.¢γάλλω Ð ppl. honouring. θεός Ð god, i.e. Poseidon.

87
δίδωµι 3 sg. aor.gave. δίφρος τόν chariot. χρύσεος τόν golden, poetic. πτερόν το�ς neut. in wings,

instrumental dative, epic. ¢κάµας τούς untiring. �ππος τούς horses.
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Paragraph 10 (Strophe 4, lines 88 to 98).

›̆lēn d/ O„̄nŏm£̆oū b…̆ān pārqš̆nōn tĕ sÚ̆neūnŏn:

tš̆kĕ tĕ lāgš̆tāj �̄x ¢̆rĕta‹¯ sĭ mĕmāÒ̆tăj uƒ̄oÚ̄j.

nà̄n d/ ™̆n aƒ̄măkoūr…̆aīj90
¢̄glăa‹¯ sĭ mš̆mīktaī,

'̄Alfĕoà¯ pÒ̆rJ̄ klĭqe…̄j,

tÚ̄mbŏn ¢̄mf…̆pŏlŏn œ̆cw̄n pŏlūxĕnw̄t£̆tJ̄ păr¦̆ bw̄mù̄. tÕ̆ d�̄ klš̆ōj

th̄lÒ̆qēn dš̆dōrkĕ t©̄n '̆Olūmpĭ£̆dw̄n ™̄n drÒ̆moīj

Pš̆lŏpŏj, †̆nă tăcŭt¦̄j pŏdî̄n ™̆r…̄zĕtaĭ95
¢̆kma…̄ t/ „̄scÚ̆ōj qrăsÚ̆pŏnoī:

Ð̆ nīkî̄n d�̆ loīpÕ̆n ¢̄mfˆ̆ b…̆ŏtŏn

œ̆ceī mĕlĭtÒ̆ēssăn eÙ̄d…̆ān

�λεν δ[�] βίαν [τε] Ο�νοµάου παρθένον τε σύνευνον· τέκε τε �ξ υ�ούς, λαγέτας µεµαότας

¢ρετα�σι. νàν δ[�] µέµικται �ν ¢γλαα�σι α�µακουρίαις, κλιθε�ς πόρJ 'Αλφεοà, �χων

¢µφίπολον τύµβον παρ¦ πολυξενωτάτJ βωµù. τÕ δ� κλέος Πέλοπος δέδορκε τηλόθεν

�ν δρόµοις τ©ν 'Ολυµπιάδων, �να �ρίζεται ταχυτάς [τε] ποδîν θρασύπονοί τ΄ ¢κµα�

�σχύος· Ð δ� νικîν �χει µελιτόεσσαν εÙδίαν ¢µφ� λοιπÕν βίοτον, [�νεκεν ¢έθλων γε].

88
¡ιρέω, ε�λον 3 sg. aor.took, i.e. Pelops, has 2 objects, homeric unaugmented.Ο�νόµαος τοà masc.of

Oinomaos. βία τήν might, i.e. took the life, Doric. παρθένος τήν girl , i.e. Hippodameia. σύνευνος τήν

(as) wife, a noun, not an adj.
89
τίκτω 3 sg. aor.gave birth to, i.e. Hippodameia, homeric unaugmented.λαγέτης τούς leaders, Doric.

�ξ six, indeclinable. ¢ρετή τα�ς valourous deeds, epic. µέµαα τούς ppl. perf.striving towards+ dat., epic.
υ�ός τούς sons.

90
νàν adv.now. �ν in + dat. α�µακουρία τα�ς yearly black-ram sacrifices.

91
¢γλαός τα�ς glorious, epic. µίγνυµι 3 sg. mid. perf.has a share in, i.e. Pelops.

92
'Αλφεός τοà masc.of Alpheos river, at Olympia. πόρος τù masc.beside the course. κλίνω Ð ppl. pass.

aor. laid to rest(Slater).
93
τύµβος τόν tomb. ¢µφίπολος τόν much-visited. �χω Ð ppl. having, i.e. Pelops. πολύξενος τù masc.

superl.most-visited-by-strangers. παρά alongside+ dat. βωµός τù masc.altar. κλέος τό nom. fame.
94
τηλόθεν adv. from afar. δέρκοµαι 3 sg. perf.shines, perf. with pres. sense. τ©ν = τîν fem. article,

Doric. 'Ολυµπιάς τîν fem. Olympics. �ν in + dat. δρόµος το�ς masc.races.
95
Πέλοψ τοà masc.of Pelops. �να where. ταχυτής ¹ swiftness, Doric. πούς τîν masc.of feet. �ρίζω

3 sg. pass.is contested, although Gildersleeve says it’s mid. of reciprocal action.
96
¢κµή α� heights, metaphorically “achievements.” �σχύς τÁς of strength. θρασύπονος α� bold, toil-ready.

97
νικάω Ð ppl. + articlethe victor. λοιπός τόν remaining. ¢µφί during+ acc. βίοτος τόν life.

98
�χω 3 sg.has. µελιτόεις τήν honey-sweet. εÙδία τήν tranquility, Doric.
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Paragraph 11 (Antistrophe 4, lines 99 to 109).

¢̆š̄qlw̄n g/ ›̆nĕkēn. tÕ̆ d/ a„̄eˆ̄ păr£̄mĕrŏn ™̄slÕ̆n

Û̆pătŏn œ̄rcĕtaī pāntˆ̆ brŏtî̄n. ™̆m�̆ d�̄ stĕfănî̄saī100
ke‹¯ nŏn ƒ̄pp…̆J̄ nÒ̆mJ̆

A„̄ŏlh̄�̆dĭ mōlp´̄

cr»̄: pš̆poīqă d�̄ xš̆nōn

m»̄ tĭn/, ¢̄mfÒ̆tĕră kălî̄n tĕ ‡̄drĭn ¡̆m´̄ kaˆ̄ dÚ̆nămīn kūrĭè̄tĕrōn,

tî̄n gĕ nà̄n klŭta‹¯ sĭ daīdălw̄sš̆mĕn Û̄mnw̄n ptŭca‹¯ j.105
qĕÕ̆j ™̆p…̆trŏpŏj ™̆ë̄n tĕa‹¯ sĭ m»̄dĕtaĭ

œ̆cw̄n toà¯ tŏ k©̄dŏj, `̆Iš̆rw̄n,

mĕr…̄mnaīsĭn: e„̄ d�̆ m¾̄ tăcÝ̆ l…̆poī,

œ̆tī glŭkŭtš̆rān kĕn œ̄lpŏmaī

α�εί, Ûπατόν [�στι] τÕ παράµερον �σλÕν [Ö] �ρχεται παντ� βροτîν. χρ¾ δ΄ �µ� στε-

φανîσαι κε�νον �ππίJ νόµJ, Α�οληΐδι µολπ´· πέποιθα δ� µ¾ [�µµεναί] τιν[α] ξένον τîν

νàν, ¢µφότερα �δριν τε καλîν, κα� ¡µ´ κυριώτερον δύναµιν, δαιδαλωσέµεν γε κλυτα�σι

πτυχα�ς Ûµνων. `Ιέρων, θεός [τις] µήδεται, �ëν �πίτροπος τεα�σι µερίµναισιν, �χων

τοàτο κ©δος· ε� δ� [θεÕς] µ¾ λίποι [σε] ταχύ, �λποµαί κεν κλεΐξειν �τι γλυκυτέραν

[µέριµναν] [σÝν θοù ¤ρµατι],

99
«θλον τîν neut.contests, epic. �νεκα because of, so far as can be found in+ gen. (Gildersleeve). ¢εί

adv.always. παρήµερος τό nom.daily. �σλός = �σθλός τό good, Doric.
100

Ûπατος τό nom. supreme, highest. �ρχοµαι 3 sg. mid. comes. π©ς τù masc. to all. βροτός τîν

masc.of mortals. �γώ τόν 1 sg.me, i.e. Pindar. στεφανόω inf. aor. to crown.
101

�κε�νος τόν that (man). �ππιος τù masc.with horse/rider-style. νόµος τù masc.melody(Slater).
102

Α�ολίς τÍ in Aeolian-style. µολπή τÍ song, ode, Doric.
103

χρή 3 sg. it is necessary+ acc. + inf. πείθω 1 sg. perf. I am persuaded+ inf., takesµή for negative
(Gildersleeve). ξένος τόν guest-friend.

104
τις τόν one, indefinite. ¢µφότερος τά acc. as adv.both. καλός τîν neut. fine things. �δρις τόν

knowledgeable about+ gen. ¡µ´ Doric for ¤µα adv. at the same time. δύναµις τήν in respect of strength,
acc. of respect. κύριος τόν comparat.more lordly.

105
τîν νàν of those living now, partitive gen. article + adv. κλυτός τα�ς glorious, epic. δαιδάλλω inf. fut.

to be embellished, epic. Ûµνος τîν masc.of songs. πτυχή τα�ς folds, referring to the in-and-out movements
of choral music and dance (Gildersleeve).

106
θεός Ð god. �πίτροπος Ð guardian. ε�µί Ð ppl. being, Doric. τεός τα�ς your. µήδοµαι 3 sg. mid.is

full of watchful thought(Gildersleeve).
107

�χω Ð ppl. having, i.e. the god. οáτος τό acc.this, i.e. the task of watching over Hieron.κÁδος τό acc.
concern, object of care, Doric. `Ιέρων Ð voc. Hieron.

108
µέριµνα τα�ς ambitions, epic. µή not in if-clause of conditional;ε� µή often translatedunless. ταχύς

τό acc. as adv.soon. λείπω 3 sg. aor. opt.were to leave.
109

�τι yet, evenwith comparat. (Slater). γλυκύς τήν comparat.sweeter, Doric. κεν in then-clause after
opt. if-clause, epic. �λπω 1 sg. mid.I hope+ fut. inf. + acc.
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Paragraph 12 (Epode 4, lines 110 to 116).

sÝ̆n ¤̄rmătĭ qŏù̄ klĕ�̄xeīn, ™̆p…̆koūrŏn eØ̄rë̄n Ð̆dȬn lÒ̆gw̄n110
păr/ eÙ̄de…̄ĕlŏn ™̄lqë̄n KrÒ̆nĭŏn. ™̆moˆ̄ m�̆n ð̄n

Mo‹¯ să kārtĕrè̄tătōn bš̆lŏj ¢̄lk´̄ trš̆feī:

™̆p/ ¥̄lloīsĭ d/ ¥̄lloī mĕg£̆loī. tÕ̆ d/ œ̄scătōn

kŏrŭfoà¯ taī băsĭleà¯ sĭ. mh̄kš̆tĭ p£̄ptaīnĕ pÒ̄rsĭŏn.

e‡̄h̄ sš̆ tĕ toà¯ tŏn Ø̄yoà¯ crÒ̆nōn păte‹¯ n, ™̆mš̆ tĕ tōss£̆dĕ nīkāfÒ̆roīj115
Ð̆mīle‹¯ n, prÒ̆fāntōn sŏf…̆v̄ kăq/ “̄Ellānăj ™̆Ò̄ntă pānt´̄.

εØρëν �πίκουρον ÐδÕν λόγων, �λθëν παρ΄ εÙδείελον Κρόνιον. Μο�σα µ�ν ðν τρέφει

�µο� βέλος, καρτερώτατον ¢λκ´· ¥λλοι δ΄ [ε�σ�] µεγάλοι �π΄ ¥λλοισι. τÕ δ΄ �σχατον

κορυφοàται βασιλεàσι. πάπταινε µηκέτι πόρσιον. ε�η σέ τε πατε�ν Øψοà τοàτον χρόνον,

[ε�η] �µέ τε Ðµιλε�ν νικαφόροις τοσσάδε, �όντα πρόφαντον σοφίv καθ΄ �Ελλανας παντ´.

110
σύν by means of+ dat. ¤ρµα τù neut. chariot. θοός τù neut. swift. κλÇζω fut. inf. to celebrate in

song, Doric. �πίκουρος τήν helpful. εØρίσκω Ð ppl. aor.finding, i.e. Pindar. Ðδός τήν path. λόγος τîν

masc. hereof songs(Gildersleeve).
111

παρά to the side of+ acc. εÙδείελος τό acc. far-seen, sunny(Gildersleeve). �ρχοµαι Ð ppl. aor.
coming, referring to Pindar. Κρόνιος τό acc.Hill of Kronos, near Olympia. �γώ τù masc.for me, dative of
advantage, i.e. Pindar.ðν = οâν then, Doric.

112
Μοàσα ¹ Muse, Aeolic. καρτερός τό acc. superl.mightiest. βέλος τό acc.missile, metaphor for poetry

(Gildersleeve). ¢λκή τÍ in courage, Doric. τρέφω 3 sg.keeps(Gildersleeve).
113

�πί in respect of+ dat. ¥λλος το�ς neut.other things, neut. for things, epic. ¥λλος ο� others, masc. for
people. µέγας ο� great. �σχατος τό nom.summit, adj. + article as a substantive.

114
κορυφόω 3 sg. pass.is capped(Gildersleeve). βασιλεύς το�ς masc.by kings. µηκέτι adv. no further.

παπταίνω 2 sg. imperat.look!. πρόσω adv. comparat.onwards, poetic.
115

ε�µί 3 sg. opt. may it be+ acc. + inf. σύ τόν 2 sg. you, i.e. Hieron. οáτος τόν this, yourhere
(Gildersleeve). Øψοà adv. on high. χρόνος τόν throughout time, acc. of duration of time, i.e. through your
life. πατέω inf. to walk. �γώ τόν 1 sg. masc.me, i.e. Pindar. τοσόσδε τά acc. as adv.all my days
(Gildersleeve), epic. νικηφόρος το�ς masc.victors, Doric.

116
Ðµιλέω inf. to associate with+ dat., Doric. πρόφαντος τόν distinguished. σοφία τÍ for poetic art

(Gildersleeve), Doric. κατά among+ acc. �Ελλην τούς Greeks, Doric. ε�µί τόν ppl. being, i.e. Pindar.
παντ´ = πάντV adv.everywhere, Doric.
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Brief scansion notes: I used the scansion schemas in Puech and looked at those other
commentaries, but Puech’s was the most useful.2 I figured out doubtful vowels by checking
the words in Homer, Sophocles and Sappho for 1 word. Internal evidence shows that epic
correption is allowed in Pindar (seeκαί in line 31); also, I allowed correption or the making
of position at the end of a metrical line (unless that position is also a clause-end), since I think
the pauses in singing would have come at the end of clauses, not at the end of metrical lines.
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